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LISHUI, LOCATED AT THE CROSS OF WU AND CHU (WU AND CHU ARE TWO HISTORICAL COUNTRYS IN ANCIENT CHINA).
NOW, LISHUI DISTRICT IS CLOSE TO THE URBAN AREA AND NATURE. LISHUI IS FAMOUS FOR THE BEAUTY OF WUXIANG
MOUNTAIN WHICH HAS BAMBOO FOREST, PINE FOREST, LAKES AND RESERVOIRS.

WUXIANG MOUNTAIN IS THE FIFTH NATIONAL FOREST PARK IN NANJING, EAST TO THE EASTERN LU MOUNTAIN AND
THE SOURCE OF QINHUAI RIVER; WEST TO THE YANZHI RIVER TIANSHENG BRIDGE PARK; SOUTH TO THE FUJIABIAN
MODERN AGRICULTURAL TECHNOLOGY PARK; NORTH TO THE URBAN AREA. WUXIANG MOUNTAIN IS THE BEST
CHOICE OF SPORT AND LEISURE FOR LOCAL CITIZENS, MEANWHILE, IT ATTRACT MORE THAN 0.5 MILLION TOURISTS
EVERY YEAR.

THERE ARE NOT ONLY THE COMPLETE PROTECTION OF COUNTRYSIDE IN WUXIANG MOUNTAIN, BUT ALSO THE
STRONGLY SUPPORT OF THE GOVERNMENT. LISHUI GOVERNMENT WELCOME MORE EXPERTS, ARTISTS, ARCHITECTS

AND AMATEURS TO JOIN THIS PARTY OF EARTH ART, MEANWHILE, THEY TRY TO MAKE THE WUXIANG MOUNTAIN INTO
A LA LA LAND OF EARTH ART IN CHINA WITH THIS COMPETITION AND MORE ACTIVITIES.

LISHUI& WUXIANG MOUNTAIN
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WU XIANG ER WEI

(act without thinking)

NONINTERVENTION

WUXIANG MOUNTAIN TOURISM PUBLIC EARTH ART COMPETITION IN LISHUI,
NANIJING CITY

“WU XIANG”, as known as “thinking without myself”, expressing the variables of myself,
and the word “myself” above, covers human and any object which is temporary and

varied. The theme of this competition is “Nonintervention”. We hope artists abandon their
subjectively and the process of thinking. They are expected to create the artworks which
will became a conversation between artist and WUXIANG mountain with their intuition.
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The first prize (1) 100,000rmb

The second prize (2) 50,000rmb

The third prize (3) 30,000rmb

Finalist (36) 10,000rmb

one winner in each site(30 regular site and 6 optional site)
Winners have the opportunity to complete their artworks.
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Matthew Jarratt

Director of creative consultancy MatthewJarratt.com, advising business and organisations on commissioning
artists and art. Often this is within new build projects, whereby artwork (large-scale sculpture for example)
is incorporated into the build but also within cultural strategy across the UK and China. Businesses are often
curious about how to work with artists, but aren’t quite sure where or how to start, my role is to broker that
relationship and put the right people together.

Takahiro Kaneshima

Executive Director-Elect, Art Fair Tokyo (assumes role on June 1, 2010). Director of FEC (Far East
Contemporaries). Kaneshima has managed research projects related to contemporary art in East Asia, activities
for supporting artists, and interexchange activities.

Tony Brown

Professor at ecole des beaux arts Paris, France, One of the first artists in the early 80s to produce cutting edge
technologically oriented installation art. He is an established artist, exhibiting his work internationally, in
numerous exhibitions and art fairs such as: Documenta, Kassel, the Armory Show, New York, FIAC, Paris and
Shanghai Contemporary.

o
Sun jian guo

Professor and ex-chairman of the Department of Sculpture in Central Academy of Fine Arts in Beijing,
Contemporary Chinese artist.

Zhao li

Founder of AMRC & Contemporary Art Document, founder and director of Chinese Art Market Research
Center, researcher of Fine Art Collage of National Fine Art League, Art Director of "Young 100", "Art
Beijing", as well as L'official Art. He is also CEO of Academic Research Foundation of Chinese Modern
and Contemporary Fine Arts, Associate founder of Promotional Center of Chinese (HK) Modern and
Contemporary Fine Arts, Founder and board member of Asian Fine Arts Educational Foundation, consultant
for Chinese Culture Industrial Investment Foundation of Construction Bank of China. He’s curating various
exhibitions and projects domestically and internationally.

Sun gian
Art promoter / Curator, Authorized promoter in China of Echigo-Tsumari Art Triennale (Japan), Originator of
China Art Triennale Project

o .
Li xiao shan

Professor of Nanjing University of the ArtsOIDirector of Art Museum of Nanjing University of the Art
(AMNUA)
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class 1

class 2

class 3

1 MIDOU music festival

2 tea mountain of WUXIANGSHAN
3 GUOXING manor

4 tea mountain of line YONGHE no, 1
5 tea mountain of line YONGHE no,2
6 tea mountain of line YONGHE no,3
7 the gate of WUXIANG moutain

8 paddyfield of line YONGHE no,1

9 paddyfield of line YONGHE no,2
10 abandoned factory

11 post station of LAOHUSHAN

12 FUJIABIAN strawberry fields

13 JIANDONG crossing

14 LIUJTANSHAN village

15 crossing of line FENGSHI

16 the park on the north of line LISHI
17 TIANSHENGQIAO beauty spot

18 tea mountain of WUXIANGSHAN
19 entrance of line SHABAN

20 GUOXING manor

21 paddyfield of DUJIA

22 roadside of JANDONG

23 roadside of bamboo forest

24 SHANG’AO reservoir

25 campsite of cycling

26 roadside of line FENGSHI

27 LIlane

28 roadside of line LIBAI no.1

29 roadside of line LIBAI no.2

30 south of QIUHU road
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SUBMIT
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Word Xff ( FEERHR# ) :

fERiERE (EEER. BRRGARIEER; (ERAR. #ll. RY. #EK)
BRX# (SHXHEFXF 10MB) :

fEmRBEE (58, eHERES, RERUIEBRMMESR)

A3 RIFDF 13K

EmRESRERRERR A3 RIFDF 23K

Word files (download from wedsite):

Application form (artist information; artwork name~ briefs size and materials)
Image files (each files is less than 10mb):

Ideas of work (drafts and thinkings, making schedule and budget plan are excepted) ,
size A3, no less than 1

Renderings and photos of work, size A3, no less than 2.
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1.Competition handbook
2.Application form (artist information; artwork name~ briefs size and materials)
3.Site information and photos

WWW.AIM-COMPETITION.COM
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The Copyright of Submissions

Please read the following before you submit your work:

Designer must promise that the work is original and has not been published in
any newspaper, magazine,

on the Internet or other media.

Copyright

-All the works submitted for selection will not be returned.

-All rights of submitted works - such as copyright, property right and

the right of use etc. - belong to AIM Competition Committee.

-Matters not mentioned in these regulations will be decided by the organizer.





